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again. Yet, it was the most magical gig I’ve ever 
done. 

Funnily, I can remember things from five or 
six years back but can’t distinguish or identi 
with what I did from year to year. Of late the 
only year I can recognise is 1975: though it was a 
great year on stage, personally it was one great 
disaster, 


. What caused that? 


I was in love with someone who didn’t love me 
and, being very foolish, attempted to pursue it 
for a year. As a result I caused that persona 
great deal of misery, caused myself a great deal 
of misery and in retrospect was terribly 
immature about the whole situation. 

That’s why I swallowed 85 valiums in my hotel 
room, went up to the pool where my mother and 
grandmother were sitting and said, “Well, that’s 
it. I've ended it all. I’ve taken 85 valiums.”” 

And my Mom replied, I better get my case 
and fuck off home! Not one ounce of sympathy, 
which was the right attitude for her to take, 
because I wanted someone to show concern. I 
replied: “You're not supposed to say that, 
you're supposed to take me in your arms!” 

But my parents were great. It was the best 
thing that she could have said. I was so full of 
self-pity that I don’t know how I ever got 
through that “Rock Of The Westies” tour. I was 
the thinnest I’ve ever been in my life and 
practically on my death-bed. 


So the press reports that you had made suicide 
attempts were correct? 

Im talking about the second occasion. The 
first time was when I tried to gas myself a few 
years back. That’s what “Someone Saved My 
Life” was all about. 


So what would you have done if, after swallowing 
the valiums, nobody had taken any notice? 

I'd have called the doctor. I’m too much of a 
coward to take it through to the end. As it is, I 
was in a coma for three days and I regret what I 
did. Because, even though she took it very 
lightly, it did hurt my mother. It was a very 
selfish thing to do and I’d never attempt it again. 
Twas an immature little schoolboy craving 
attention on a totally different level than what I 
was getting as Elton John. 


Is it a self-destructive streak? = 

Must be. . . but I’m not self-destructive and 
in many other aspects, Like with Watford. I 
want to get positive things done. My only 
self-destructive streak concerns my personal life. 


The trouble is that the music-business has become 
just that— a business. It’s become the domain of 
the lawyer and the accountant, and in most cases 
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After all these , the government have only 
Just started making grants to clubs to make sure 
that they’ve got facilities so that the actual 
community can use them. And, that’s terribly 
important t, because as far as I'm concerned, 
sport is just as important . . . perhaps even more 
so than music, k 

Not every kid can play a guitar but there are 
hundreds of thousands who can apply their 
talents to various sports activities and therefore 

must be because in Britain 

sport and football clubs are run on an archaic 
Victorian class-based level. ۳ 

It's them and us — like the directors and the | 
supporters never talk to one another. And that’s 
disgraceful. In fact most boards of directors 
don’t care about their Supporters: They despise 
them. š 

But یی‎ tbe au aion جر‎ ; 
responsibility to the people of Wai since I 
ویب‎ So RIES 
where I have a good relationship. Now if I came 
out with a highly controversial album, I'd have ` 
to think what the fuck are they going to think? 
It’s very tricky position. I really don’t know if I 
have the strength to overcome what might 
transpire. ` 


But surely your artistic commitment should be 
divorced from your social obligations? _ 5 

Of course they should, but unfortunately, 
most people don’t think that way. — 


Do you think if you’d written a song like “Glad 
To Be Gay”, it would have been accepted? 

You mean, Im a poof, troll-de-roll! I don’t 
know: Returning to the question of writing my 
own lyrics . . . there’s a lot of things I want to 
say, but it’s just a question of gaining 
momentum and collecting my thoughts. I’m just 
disgusted that people build up preconceived 
ideas about things and it’s their parents’ faults, 
because from a very early age they’re inbred 
with a bias or a hatred against something or 
somebody. 


Is this partnership with Gary Osborne a one-off? 

Tintend to work again with Gary and, $ 
depending upon his reaction to this album, to 
collaborate again with Taupin, but he might be 
dreadfully upset because there’s not one track of 
his on the new album. He’ll probably feel 
extremely hurt but it'll give him a much-needed 
kick up the arse. 


But when success almost gives you a license to 
Print your awn money, and you can perform to 
crowds like those who came to the LA Dodgers 
Stadium, it must turn your head. y 1 
I was ecstatic about the Dodgers shows, 
because only two weeks prior to that event I'd 
been in bed after dropping 85 ten-strength 
valiums and I didn’t think that T'd ever perform 


NEW MUSICAL EXPRESS 


With regard to your songwriting, haven't you 
Piel هن نی‎ words and music? 

Tve done quite a few things on the new album 
. . . thought up the titles and contributed four or 
five lines here and there. (e 


Before, it was always Bernie Taupin putting the 
words in your mouth. Š 

. , « Words first, the music later. This time 
around the music came first and Gary Osborne 
wrote the lyrics around the melodies after ۵ 
discussed precisely what we wanted each song to 
be about. . 5 


But surely you would like to express yourself 
through the lyrics of your songs? $ 

If I wrote the lyrics for an album — which I’m 
sure I will eventually do — it might come out ` 
very raw and very crude when I'd wantitto ~ 
sound intelligent. Also I’m quite positive it~ 
would be extremely bitter. 


Why? ` 

Well, I'm in a funny position professionally. 
The things I'd say in my lyrics would probably 
shock a lot of people and they'd probably 
assume that I'd gone mental. Just things like 
discrimination, censorship . . . Pd love to write 
songs attacking people like Mary Whitehouse. 
Fd also like to write obscene songs, like using 
swear words which, in many instances, is 
essential to put across certain attitudes. 


Are you then excited and stimulated by the . ` 
everyday street vocabulary that bands like Sham 
69 and The Sex Pistols use in many of their songs? 
Nery much so . . . but the record that I did like 
was Wayne County's “If You Don’t Want To 
Fuck Me, Fuck Off”. 
That really made me laugh, But I've got 
myself into a position where I’ve got to be very 
careful about what I do. I’m responsible to a 
great many le, especially in my job as 
chairman of Watford Football Club. One has to 
be eae that if I recorded that kind of material 
would upset a great many le in the town of 
Watford. On the other aka Sana artist I don’t 
want to be forced to make such compromises. 


You feel that in the past you have had to make 
artistic compromises? 

No, not since I’ve been at Watford, but if I did 
make a very bitter and controversial album like 
the one I had in mind . . . this is very difficult. 
I'm very aware that a lot of people at the club 
look towards me for guidance and I really enjoy 
that and I’m having such a good time that I 

never want to ruin it. My way of helping the 
people of Watford is to try and make things 


= better for them. To build a new stadium which 


can also be used as a community centre. 
_ Inthat sense, though I’ve never voted in my 
life, I've suddenly become politically minded. 
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From previous page 
Do you feel that being a loner has something to do” 
with the fact that you were an only child? 

Definitely. I was terribly upset that I was an 
only child. . .especially when my father, who 
didn’t want any more children, re-married and 
had four kids in four years. That completely 

me. To be honest, I think my 
childhood has had a terrible influence on what I 
am, on what I think, on what I do and what I'm 
trying to fight my way out of. 


Just how important to your peace of mind is your 
professional career now? ; 

Still very important, because I’m a musician 
and a good one at that, and therefore I feel I still 
have a lot more to give. It’s justa matter of 
re-evaluating my life. Music is still important, 
but selling oneself at a price isn’t. Once you've 
attained success you reach a crossroad and you 
have to be totally honest, and I feel that's what 
“Ego” was all about. Re-evaluating one’s career 
may happen three or four times in an artist’s 
professional lifetime. And you have to accept 

— that certain things haven't sold as well as others 
and that other artists have come up in your 
place, and that’s the kind of healthy attitude that 
you've gotto take. 

Part of your initial success was your visual 
appeal. You represented the fans who went to all 
the gigs. You were the first megastar that made it 
acceptable not to be snake-hipped and emaciated. 

Of all the people who made it in the last 
decade, I was the least expected because I’ve 
never represented what a typical rock star is 
supposed to be. Furthermore, I got away with it _ 
because there were so many kids who could 
identify with me. Sure, they would have all 
loved to have looked like Keith Richard and live 
the life he leads, but I gave them some kinda 


“But let's put one thing straight, i’m not as 
bankable in this country as I used to be. Over 
the last couple of years I've had a one-off hit 
single with Kiki Dee — which, as it happens, 
was my first chart-topper over here — released 
“Blue Moves” which wasn't a fantastic success 
and a flop single. There’s no getting away from 
it, my popularity has stumped record-wise, but I 
realise it. 


T'd like to take your career back a few years to 
that time when you and John Lennon had a 
mutual admiration society going. Did you ever 
collaborate on any original matérial? 

Actually, it never entered my mind — though 
I was responsible for getting John and Yoko 
back together again, I’ve hardly seen them since 
the baby was born, even though Iwas the god- 
father, But I'd love to work with John again 
because it was such a fabulous experience. . . 
he’s such a nice person. 
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record about it 
you're up there o 
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E ‘soul isn’t in 
to do such gigs because my heart and sol 
it. And that’s not meant to be aconvenient 
cop-out, ~ 
But even if you only made a non-performing 


arance OF ji ona number? - 


` Ti probably get bags of flour and beer cans 


thrown at me. 


“Why do you say that? You'd probably reach more 
people than The ieee disco 
because you're such a ic. 3 

1 think Pm abit afraid. Sure I'd be willing, but 
how would some of the New Wave bands react? 
Isupport all these new bands and I'd go-along 
with my arms wide open, but they might not 
accept me. 


If they believed you were honest in your 
convictions why should there be problems? 

T often underestimate myself. Musicians 
have got this terrible thing, they never phone 
each other up because they assume everyone is 
far tog busy. I love playing on other musicians 
sessions, but hardly anyone invites me because 
they think it’s a waste of time in the first place to 
ask. I'd love to play with some of the New 
Wavers, like Cook and Jones. 

But to return to the subject of rock asa 
political weapon. Music can only do so much. If 
you want to fight racist organisations then 2 
you've got to do it on a more political level. This 
I've learned through my experiences with 
Watford and various councils. I’s no use 
jumping up on stage and screaming, we hate this 
and that and that’s the end of it. You have to get 
actively involved outside of music. 

Probably, there are some bands who do this, 
but I suspect that some bands leap on the RAR 
bandwagon knowing that they'll get good press 
coverage from it. It’s no use just making a 


be able to break British records in America to 
save their life, 


To return to your career again. Apart from 
becoming typecast, do you feel that you ever got 
over-exposed to the point where you got sick of 
reading about the exploits of Elton John? 

I probably did get over-exposed, but it never 
really bothered me up until na Problem is, 
people judge me on my outward image. 

I و‎ EER any Ra like this for well 
over two years but there’s some bullshit printed 
in the papers about me almost every day . ~ . 
about me going to-Brazil, getting off a plane, 

ising there was a football match back home 
and catching the Concorde to Paris and then 
onto London — utter bullshit. Same about me 
spending £2,500 in a New York restaurant, also 
completely untrue. 

But people believe all that crap. 

Trouble is, you can’t have a go back, because 
people like Jean Rook in the Daily Express, and 
Patricia Boxall, and Linda Lee-Potter have the 
last word.» 

Td love to have a go at Jean Rook live on TV 
with her sitting across from me, because aside 
from its sports coverage the Daily Express really 
is the pits. It epitomises precisely what’s wrong 
with this country. I hate those people and III 
always fight them because it’s wrong that people. 
like Jean Rook are given so much power to 
implant information in so many readers’ minds, 

i 


Have you ever considered doing something like a 
Rock Against Racism gig? ~ 

No I haven't, but don’t get me wrong. I 
believe in the same things they champion — 
equal rights, the abolition of censorship — but at 
this time in my life it would be dishonest of me 


From page 38 

artistic integrity is all down to moving as many 
units as ۷ 

Absolutely and it’s disgusting. Lawyers were 
never needed in the old days. The iator record 
companies really upset me. And, one of the 
most upsetting things was Bruce Springsteen 
. . . that was the ultimate act of record hyping 
. . . it was so blatant. He writes good songs, but 
in my opinion he was no more than average. 


1 thought that, but having seen him recently he’s 
ipad that giant step. His show was unbelievably 
gi 


I still find his recordings disappointing ۰ 
Idisagree . . . 

But he’s got such a great band — same with 
Ian Dury. I also liked Wreckless Eric’s first 
couple of singles. At one time I was going to 
produce a couple of things with Wreckless, but I 
felt a little out of touch . . . unsure which 
musicians to use. I almost used The Blockheads 
. ~ . a magnificent band and that’s why Dury’s 
records are of such high quality. The backing 
tracks alone would make a great album. Tom 
Robinson is another example of someone who 
made a great record, “2-4-6-8 Motorway”, but 
failed to follow it up, I just.wish he’d make 
another good record. 


He did, the “Rising Free” EP. 

T know he’s politically motivated. . . I don't 
Know the man. I think he’s great, but I can’t take 
most of the stuff on his album. But “Glad-To Be 
Gay” was a fine record, which brings me right 
back to the big record companies. Tom 
Robinson's “2-4-6-8 Motorway” was an 
example of Capitol Records being inefficient 
and losing that record in America along with the 
Kate Bush single and even Steve Harley’s 
“Come Up And See Me”. They don’t seem to 
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